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The Pola Museum Annex Exhibition is an annual showcase of works by young artists who have been studying overseas with financial assistance from
the Pola Art Foundation. The exhibition provides returning grant recipients with an opportunity to exhibit the results of their studies and serves as a

springboard for their future careers as artists.

This time, the first-period exhibition “Beyond Patterning” showcases the creative expression of Misako Nakahira, Julie Hayashi, and Soshi Matsunobe,
who work with different materials, techniques, and spaces, yet all reinterpret the meaning of patterns. Rather than just decoration, they explore
“patterns” as giving shape to thought with repetition, traces, and abstraction. With this perspective, this exhibition presents the current state of
patterns woven again into our modern times.

In the second-period exhibition “The Boundary of Existence,” Lina Uchida, Yoshie Kuroda, and Osamu Shikichi start with an exploration of “life and
death,” the root of human existence, and continue with multifaceted forms of expression in craft, sculpture, and performance arts to examine the
many layers of existence. Through each of these artists’ works, the uncertainty of existence and the blurring of boundaries are subtly brought to the
surface, guiding visitors to various views on life and death in contemporary art.

By providing a platform for young artists to showcase their works, the Pola Museum Annex Exhibition provides tangible support for their artistic

endeavors while promoting modern art in general.
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The Pola Art Foundation was established in May 1996 by private funding from Suzuki Tsuneshi (1930-2000), then owner of the Pola Orbis Group
with the cooperation of the individual Pola Orbis Group companies. The Foundation’s aim is to contribute to art and culture.

Since its establishment in 1929, the Pola Orbis Group have worked for human beauty and human adornment, putting their greatest effort into
achieving the highest forms of beauty. Suzuki Tsuneshi firmly believed that “internal beauty is important, and no matter how great the external
beauty, if it is not backed by internal beauty, it is worthless.” Thus Suzuki was renowned for his deep respect for the arts as an important aspect of
his life work. He established the Pola Art Foundation in order to present beauty from the interior, enriched by the heart's greatness, to as many
people as possible.

This Foundation works to spread the field of the arts so that more people can become familiar with art. Its main activities are the support of young
artists, research by museum staff members, and support of activities related to international exchange in the field of art. In addition to these funding
activities, the Foundation also opened the Pola Museum of Art to conserve and display the art works acquired by Suzuki and the Pola Orbis Group.

Through the actualization and continuance of these two important cultural endeavors, funding subsidies and art museum operation, the Foundation

seeks to contribute to the improvement and development of culture in Japan.
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POLA MUSEUM ANNEX EXHIBITION 2026
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Vol.1 Friday February 13 to Sunday March 15, 2026
Artist: Misako NAKAHIRA, Julie HAYASHI, Soshi MATSUNOBE
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Vol.2 Friday March 20 to Sunday April 19, 2026
Artist: Lina UCHIDA, Yoshie KURODA, Osamu SHIKICHI
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11 a.m. to 7 p.m. (Enter by 6:30p.m.) Open every day of exhibition period.

Entrance is free. Organizer: Pola Art Foundation

* Please check the latest information on the gallery’s homepage before visiting.
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Shimbashi Tokyo Metro Yurakucho Line Kyobashi
Ginza 1 Chome Station Exit 7

BRAPOBERETR [RE—THER] 7&HOF< Ginza 1 Chome Station on the Yurakucho Line: 0 min from exit 7.
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Beyond Patterning

Vol.1: 2026.2.13 fri — 3.15 sun
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The Boundary of Existence
Vol.2: 2026.3.20 fri — 4.19 sun

11:00 - 19:00(A#11318:302T) &HIrpdmik A4kt

11 a.m. to 7 p.m. (Enter by 6:30 p.m.) Open every day of exhibition period. Entrance is free.
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2025 [Weave a Tale i} , OXH GALLERY (72) %)
[Field Notes: An Art Survey |browngrotta arts(72Y %)
2024 [INTERACTION{EE, RUBICON ARI Art Gallery(r —=F797)
2023 [Line/Loop/Line] Australian Tapestry Workshop (& —=}7Y7)
[Dialogue- % % 354 - |l , Reiwart 1F SmartLounge (H{%()
2022 [LES TRAMES DU POSSIBLE] Amelie Maison d” art GALERIE
SEGUIER(7 7>/ %)

>
%"@% Misako NAKAHIRA https://misakonakahira.com

1992 Born in Kochi, Japan

2015 B.A,, Textile Course, Department of Fine and Applied Arts, Faculty of
Art and Design, Kyoto University of Art and Design

2017 M.A., Mixed Media Field, Art and Design Studies, Kyoto University of
Art and Design Graduate School

2023-24 Pola Art Foundation Fellowship for Overseas Study (Australia)

Selected Exhibitions

2025 “Weave a Tale,” Solo Exhibition, OXH GALLERY, USA
Field Notes: An Art Survey, browngrotta arts, USA

2024 “INTERACTION,” Solo Exhibition, RUBICON ARI Art Gallery,
Australia

2023 LinelLoop/Line, Australian Tapestry Workshop, Australia
“Dialogue—Intersecting Stripes,” Solo Exhibition, Reiwart 1F
SmartLounge, Tokyo, Japan

2022 LES TRAMES DU POSSIBLE, Amelie Maison d’art GALERIE
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2025 [522DHiR% %p3» 72 5] YUKIKO MIZUTANI (G5O
[ J S 0 SR BE G

2024 [noise in the shadow | il i , Fitzrovia gallery (m/ )

2023 [Art selection Fk £ HL J | HAE =t (B350
[bruit dans Pombre | i , Galerie Du Forez(»$7)

Julie HAYASHI

hetps://www.juliehayashi.com/

1989 Born in Osaka, Japan

2013 B.A., Department of Aesthetics and Art History, Tokyo University of the Arts

2015 M.A.,
Fine Arts, Tokyo University of the Arts

Conservation and Restoration of Nihonga Course, Graduate School of

2018 Ph.D. Conservation and Resrotration of Nihonga Course, Graduate School of
Fine Arts, Tokyo University of the Arts
Research Fellow, Graduate School of Fine Arts, Tokyo University of the Arts
2019 Project Research Assistant, COI, Tokyo University of the Arts
2023 Pola Art Foundation Fellowship for Overseas Study (London)

Selected Exhibitions

2025 Gazing at the Transient Canal, YUKIKO MIZUTANI, Tokyo, Japan
Fu-sei, Reigen-in, Kennin-ji Temple, Kyoto, Japan

2024 “noise in the shadow,” Solo Exhibition, Fitzrovia Gallery, London, UK

2023 Art Selection: Julie Hayashi, Nihombashi Mitsukoshi, Tokyo, Japan

“bruit dans I'ombre,” Solo Exhibition, Galerie du Forez, Paris, France
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2025 [HESIHED RS %23 ffi% BT : Chronicle Vol. 3] Up & Coming (H50)
[FLF | FLS7 K 2 Sl (Z 1)
2024 [HIALAMHL] A-LABUEH)
[Woven Knot) Gallery Chosun (> ¥7)v /#E[E])
[Dialogues] H 5t HAL Bt (B 50)
2024 [not a house] MBL Architectes, 2%
[VOCA B 2024 BRI O BEHL ] 155 O #rKAi7 i CR0
2022 [ LAl ) BEAT IR 7 S RO
2021 [Soft territory  2>22b ) Do\~ | BEAT I F i GEEAD)
[Ende Neu) KINDL — Centre for Contemporary Art(-< 1))

Soshi MATSUNOBE

https://matsunobe.net

1988 Born in Kumamoto, Japan
2008 Graduated from Kyoto Saga Art College
2023 Pola Art Foundation Fellowship for Overseas Study (France)

Selected Exhibitions
2025 History does not repeat itself, but rhymes: Chronicle Vol. 3, Up & Coming, Tokyo, Japan
My Stones, Omuro Private Museum, Mie, Japan
2024 Furniture and Drawer, A-lab, Hyogo, Japan
Woven Knot, Gallery Chosun, Seoul, Korea
Dialogues, Institut Francais, Tokyo, Japan
not a house, MBL Architectes, Paris, France
VOCA The Vision of ContemporaryArt, The Ueno Royal Museum, Tokyo, Japan
2022 Stones and Plants, Shiga Museum of Art, Shiga, Japan
2021 Soft Territory, Shiga Museum of Art, Shiga, Japan
Ende Neu, KINDL - Centre for Contemporary Art, Berlin, Germany
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1 ) - Award:
[Crossing il 2, ONE AND ONLY Gallery approach (51#5) ECUTER. - wards
, EGUIER, F S T T T S B LI [ [ - - _ _
2021 [Shimal /%, GALLERYGALLERY (50#5) SC(’U * Sn;nc; hibition. ONE AND ONLY Gall N 2020 AGEMBIEN KNI T LA REMBINE T HARR K T2 RIE LB Awards ZH ) i 2022 Sapporo Tenjinyama Art Studio International Open Call AIR Program 2022-2023
2018 The Incuitive Thread ' The Japan Foundation G+ —%+ 57 « rossing, olo Exibition, allery approact, 1 2019 [SICF 2019] (28 Spiral) A 2020 Exhibition Grant for Emerging Nihonga Artists, Yoshino Gypsum Art 2022 32135 KAINT—FAXZA International Open Call AIR Program 20222023 #4 2020 Artist in residence program in Paris 2020-2021 (organized by Kyoto Art Center, Villa Kujoyama, and Chishima
y:m, Japml1 it [7—=bAY e 7 2019) GRETEREM D Foundation 2020 Artist in residence program in Paris (GUHS S5 2 v 2 — w4 7 udeill, T B ) 2020-2021  $741 Foundation for Creative Osaka)
2021 “Shima,” Solo Exhibition, GALLERYGALLERY, Kyoto, R L g e ° S
g 2g18 . l;n:u ;0 onx ;ll;l}:m 'G : dG - 'ly.0t0 Japan 2018 AEHEIE NS 5L E BF5B T - 2019 Selected for SICE 2019 (Spiral, Omotesando) 2020 PRI SSRGS B HEIWADO Foundation Art Encouragement Award
2025 'The British Tapestry Group 20th Anniversary Exhibition Awards e e fread The apen Foundion, sl BB H FEDIE R By (~ 2019 : Honorable Mention, Art Olympia 2019 (Tokyo Metropolitan Art Museum)
Ux92) Awards [7:6L ZADFERERTF%E] 2018 Research Grants, Housen Cultural Foundation
. Fo&|WEWERT—+71—74 AR T B S KAKENHI (until 2019): Empirical s f Tarashikomi
2024 Kate Derum International Tapestry Awards 4 22 v 7 — = v 1f 2025 'The British Tapestry Group 20th Anniversary Exhibition Awards, UK Dﬁﬂ %J “&ffit . . PRI AR K I‘ 1—_ xkﬁ,ﬁ , . y(unn %) Empirica mfdy O e ,ﬂml -
(F=2+597) 2024 Highly Commended at the Kate Derum International Tapestry Award 2016 A% FIEEANG FALE HFEB % (~2017): [726L2ADBFE—RIE Chairperson’s Award by Japan Federation of Women's Associations for
Petite Miniature Textiles Awards 2024(F— 597 Auf(ra);ia pestry ’ SR EE[PUZ R M & OB E 2 LT Rehabilitation, “Yuga no Kai” exhibition (Seibu Ikebukuro Art Forum)
X ¢ —Ak
2025 Australian T Workshop Artist In Resid S Gk 9)7) Petite Miniature Textiles 2024. Australia 2015 FEPEE AZE(~2019) 2016 Research Grant, Housen Cultural Foundation (until 2017): Study on
e O e o e i , 2014 AREMAEE: NS S I E BFEIDH (~2017): FRIRSEHRAET BRI Tarashikomi: Through Reproducing Korin’s Scroll of Seasonal Flowers
2019 Kyoto Art for Tomorrow 2019 - 5C#S 5 8158 K - 72 274 F = - 2023 Selected Artist in Residence, Australian Tapestry Workshop, Australia s R .
" o ) : . CR BB I AR LR R B S - 353 2015 Selected for the Inten Exhibition of the Japan Art Institute (Saiko Inten)
77 e P G 2019 Kyoto Art for Tomorrow 2019, Institut frangais du Kansai Prize, Kyoto, (uncil 2019)
unti
Japan 2014 Research Grant, Housen Cultural Foundation (until 2017): Reproduction
and mounting of “Maki-kaede-zu Byobu” by Ogata Korin (Tokyo University
of the Arts University Art Museum)
LA RO 02D 28] 2025 ENURKE 7. B Hig R
1400 % 2800 X 30mm
Julie Hayashi “Following the ground, wandering in the Void” 2025 Kumohada
hemp washi paper, gold leaf, sumi ink, mineral pigments 1400 % 2800 X 30mm
1T %87 [Crossing] 2022 Y=, 73— 1640X2100X 15mm 2 MBI EZBES WEHFLT e 03] 2025 ZNURAL, 9. &
Misako Nakahira “Crossing” 2022 wool,ramie 1640 X 2100 X 15mm 6000 % 430mm
2. hPEW T [INTERACTION#YP| 2024 Y— asby 820X700X8mm T4 L - 7V v a Julie Hayashi “Listen to the wind, wait for the rain, and capture the light. 7 2025 HAERS ] [Pactern of Dark #1, #2 (Light and Shade)] 2019 BEfkic4> 2 Y=y b 7Y b 9427 =7 2700 % 2700mm AMAEHE ] [Pattern of Dark (fragments)#2)] 2025 #8472y F 7Y F AM 900X 780 X 9mm
2 Misako Nakahira “INTERACTION#YP” 2024 wool,cotton 820X 700X 8mm  photo by Tim Gresham 2 Kumohada hemp washi paper, gold leaf, sumi ink - 6000 X 430mm Soshi Matsunobe “Pattern of Dark #1, #2 (Light and Shade)” 2019 Inkjet print on wallpaper, line tape 2700 X 2700mm Soshi Matsunobe “Pattern of Dark (fragments)#2” 2025 Offset print on paper, wood 900 X 780 X 9mm
v ] E % i‘@ I‘E
g 5 ﬂ ) ; Ll na U C H I DA https://linauchida.com/ ZiWN m N YO S h 1€ KU RO DA heeps://www.yoshie-kuroda.com/ O samu S H I KI C H I hetps://linktr.ee/osamu_shikichi
1990 BG4I THE 1990 Born in Tokyo, raised in Chiba, Japan 1987 1987 Born in Fukuoka, Japan 1994 #HERAEIh 1994 Born in Saitama, Japan
2013 HUR BT RS- LM T VA B A 2013 B.A., Department of Design, Faculty of Fine Arts, Tokyo University of the Arts 2010 TR LM G WT A v A RHE RSN 2 — 2 2010 B.A., Art and Media Course, Department of Information Design, Tama Art University 2018 WK B MR F WA F AL 2018 B.FA., Department of Sculpture, Musashino Art University
2016 HUBT B KA B B J RF 1035 H e e ki 28 S 15 T 2016 M.A,, Textile Arts, Department of Crafts, Graduate School of Fine Arts, Tokyo University of the Arts 2020 FUINZEEE L2 AL FIE B iy o F v 2 Fu 75 0 (G E) 2020 Exchange Residency Program by Kyushu Geibunkan and Busan Cultural Foundation (Korea) 2023 AiEHEIEAAR— 7 EMIRBY FIEHE R (~vX—) 2023 Pola Art Foundation Fellowship for Overseas Study (Belgium)
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2025 [INSECTS x SIMOSE— £ Ht 7 —F 0 B 3 | T Wi 5 187 8 (1 )
2024 [Homo Faber 2024[ The Journey of Life] | Fondazione Giorgio Cini(4%Y 7)

[VOCA J& 2024 195 D 2 F: i £ GR350

2022 [E#RavFvRI) =T = F=2Tn vol10  ZZIBERBIL G, /7 AT FfE (FID

2018 [Thrill of Deception]Kunsthalle Miinchen (14)

2019 PARADISE AIR MATSUDO AWARTD
2013 BUREAMR KSR R H o RTH

vF#Y)F[Ghost] 2022 HIHE. DY FA4XHZ  Photo: Shintaro Yamanaka (Qsyum!)
Lina Uchida “Ghost” 2022 Japanese paper[Washi], Paste - dimensions variable

Photo: Shintaro Yamanaka (Qsyum!)

2020 Pola Art Foundation Fellowship for Overseas Study (China)

Selected Exhibitions

2025 INSECTS at SIMOSE—Contemporary Expressions of Insects, simose art museum, Hiroshima, Japan
2024 Homo Faber 2024 “The Journey of Life,” Fondazione Giorgio Cini, Italy

VOCA The Vision of ContemporaryArt, The Ueno Royal Museum, Tokyo, Japan

Kagawa, Japan

2022 Takamatsu Contemporary Art Annual Vol.10 “There is No Boundaries Here./?,” Takamatsu Art Museum,

2018  7hrill of Deception, Kunsthalle Miinchen, Germany

Awards

2019 PARADISE AIR MATSUDO AWARD
2013 Purchased Excellent Student Work, Tokyo University of the Arts Graduation Works Exhibition

vFAYFIREZIN ) =% 2024- FIC FAXWE
Lina Uchida “Silent mountain” series 2024- Digital print dimensions variable

2022 T=F4AF AV vIFvATur70H5462021 ()
2023-2024
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2025 [Bloomingl/ ISETAN Gallery ({50)
[Symbiosis]/ YOD TOKYO C57)
2024 [4:43#2 ]/ Gallery CONTAINER (H i)
2023 [4# ]/ YOD TOKYO GH50)
2022 [Home/ Treasure Hill Artist Village (5L / 5 5)
2020 [Current Location]/ Hongti Art Center(42 (L1 / #t[#)

2025 45 28 [l AR BB BUACZEAT 1T AGE

2019 AMI—v - 7= SRS 2019 325 T
Brillia ART AWARD 2019 A3

2017 SICF18 #7457 B 9l BAK

B Story Of Youl 2024 bl Lo 7oK - Mt bk Lo tch — T v HnT.

EHe—x— FAXTE

A IR AR — 7 EAIRELY BIE SIS B (47)

2022 Artist-in-Residence Taipei Program 2021 (Taiwan)

Selected Exhibitions

2023-2024 Pola Art Foundation Fellowship for Overseas Study (Germany)

2025 Blooming, ISETAN Gallery, Tokyo, Japan
Symbiosis, YOD TOKYO, Tokyo, Japan

2024

2024 Master in Dance, PA.R.T.S. (Performing Arts Research and Training
Studio), Brussels, Belgium
Artist-in-Residence, Gasworks, London, UK

PA.R.TS. (Performing Arts Research and Training Studio) Master of
Dance & LR E T (~vX¥—)
T=F4 A+ Av - v TV A[Gasworks | (41 XY 2)
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2025 [when the eyes lick images| Space n.n. @Various Others | Munich

2024 Seisei Ruten, Gallery CONTAINER, Fukuoka, Japan
2023 Impermanence, YOD TOKYO, Tokyo, Japan

2022 Home, Treasure Hill Artist Village, Taipei, Taiwan
2020 Current Location, Hongti Art Center, Busan, Korea

Awards
2024 Selected for Taro Okamoto Award for Contemporary Art
2019 Encouraging Prize, Rokko Meets Art 2019
Selected for Brillia Art Award 2019
2017 Kurisu Yoshie Award, SICF18

RN RS N M EAE[2024.1.18 12:43:12 -Stories-] 2024 T77YNARFNIAY P2y b T Vb 728X 515X 20mm

Yoshie Kuroda “2024.1.18 12:43:12 -Stories-" 2024 Inkjet print on acrylic 728X 515X 20mm

Yoshie Kuroda“Story Of You” 2024 Discarded clothes and shoes, Discarded curtains, Broken clock, Therad,

Polyester wadding, Wood, Motor Dimentions variable

2023
2022

contemporary art festival 2025 (32>~>)

[#%0E D 5t | Tokyo Arts and Space (H{57)

[ Diffusion of Nature +: £ 2] GASBON METABOLISM (111J&)
[ LD EMOK | WEANEIT—v A 17— gallery a M
€ 5-9)

2021 [ama phantom|BankArt1929 KAIKO (%)
1 2024 7—vaiyva it 7— 742k 72 m— 2024

2023
2022
2020

FORBES JAPAN 30 UNDER 30 2023

TR E 2o — 2B

Contemporary Art Foundation Award 2020 (“blooming dots™)
HFWME RO B D7 7 A RM I ML 221072222020
aveFyvav )

Selected Exhibitions

2025 when the eyes lick images, Space n.n. @Various Others, Munich
Contemporary Art Festival 2025 / Munich, Germany
PLURAL BODY/IES, Tokyo Arts and Space, Tokyo, Japan

2023 Diffusion of Nature Soil & Dream, GASBON METABOLISM,
Yamanashi, Japan

2022 My Hole: Hole in Art: Subterraneans and Mirrorless Mirror, gallery aM,
Tokyo, Japan

2021 ama phantom, BankArt1929 KAIKO, Yokohama, Japan

Awards

2024 Arts Commission Yokohama Fellow 2024

2023 Forbes JAPAN 30 UNDER 30 2023

2022 Chishima Foundation for Creative Osaka (Space Support)

2020 Contemporary Art Foundation Award 2020 (“blooming dots” )
French Embassy Prize for Young Choreographers, Yokohama Dance
Collection 2020 Competition I

LRI 27 77 Vb ATA T IIIARTAZSRAY ] 2023- 73 —=<Y A FAZXWZE  photo by Anya Fedoronchuk
Osamu Shikichi “ur phantom eyes, our crystallized pains” 2023-  performance dimensions variable photo by Anya Fedoronchuk

2. B F [burning dots)

2024 VaFAAVAZV =2 FAXHZE  photo by Osamu Shikichi

2 Osamu Shikichi “burning dots” 2024 Video installation dimensions variable photo by Osamu Shikichi



